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SOUTH AFRICAN ASSOCIATION FOR JAZZ EDUCATION

10" SAJE Jazz Conference - University of Cape Town, 29

&

-31 March 2010

Theme: Jazz Education in South Africa — Past, Present and Future
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Conference registration fees: R325 3 days includes meals, tea/coffee & all concerts (SAJE members)

R250 3days includes meals, tea/coffee & all concerts (SAJE student members)
R500 3days includes meals and tea/coffee - no concerts (non-members)
R150 1day includes meals and tea/coffee & concert (SAJE members)
R100 1day includes meals and tea/coffee & concert (SAJE student members)
R200 1day includes meals and tea/coffee — no concerts (non-members)

Meals:

Concert entrance only:

Discounts:

SA College of Music and BAXTER

(Same as for SA College of Music concerts) Price: R50

UCT staff: R45 / Senior citizens and students: R35 (at the door) / Learners: R25

Transport provided by UCT Jammie Shuttle

UCT students may attend free of charge on presentation of a valid student card and subject to availability.
Lunch-hour concerts at the BAXTER CONCERT HALL: FREE

The Conference registration forms and daily schedule can be downloaded from the SAJE website. — go to: www.saje.org.za

Please contact Diane Rossi at sajejazz@gmail.com

or 082-515-7051 for more information.
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Michael Bester (left) and friend Oscar GonzaleBawery Poetry Club in NYC

Michael Bester completed a Bachelor of Music at UCT in 2002 and a Postgraduate
Certificate in Education at Rhodes University in 2007. He lived in London from 2004-2005,
and taught music at St Andrew’s College/DSG and Rhodes University in Grahamstown
from 2006-2008 before moving to Johannesburg in 2008 to take up a post as Musical
Director at Thatch Music, a production company based in Johannesburg, and to pursue a
more active performing career. Career highlights include being chosen as a member of
the Standard Bank National Youth Jazz Band in 1999 (which toured New York City) and
2001, performances with Mango Groove, Loyiso Bala and Gang of Instrumentals at the
2009 Presidential Inauguration, and winning the SAMRO endowment Instrumentalists scholarship in 2008. Michael recently
spent time in NYC and this is what he reports on.

After winning the SAMRO endowment scholarship, tided to use it to base myself in New York City faio months and absorb as
much as possible in that time. | discovered a faitacourse - the Jazz Guitar Summer Intensive iclwlvas presented at NYU and
decided to enroll for the course and plan my triguad that.

My time in New York started with a two-week stintdune, during which | had private guitar lessoith Weter Bernstein, Ben Monder,
Gilad Hekselman, Pete McCann and Bruce Arnold, el as attending some amazing gigs. Some highlightof the many gigs that |
saw: Peter Bernstein playing with the great ordalislvin Rhyne; John Abercrombie, Dave Stryker, Viaris and Gene Bertoncini
playing at Birdland; Joe Lovano, John Pattituca &mian Blade trio; Brad Mehldau trio, Pat Martitr®, John Scofield trio, Mike Stern
and many others!

| then interrupted my studies for four weeks, &sd a commitment in Shanghai, China where | peraras part of the orchestra in the
stage production of High School Musical, which \@aseye-opening experience and a very successful tou

| got back to New York City on the 20th of July awént straight into the three-week “Summer Jaztaguintensive”. The course is co-
ordinated by Dr. Bruce Arnold, who is a great gusta composer and educator with a very unique amsitipnal and improvisational
concept based on 12-tone compositional technidiveshad a total of 30 different clinics/workshopghnsome of the finest and most
cutting-edge musicians in New York, among them swel-known names as Mark Whitfield, Dave Strykegter Bernstein and Gene
Bertoncini. We also had a daily rhythm class wiggdndary drummer Tony Moreno, two daily jazz thecigsses, ensembles, and
weekly performances in a local club by the students

After the end of the course | stayed in New York &mother month, continuing private guitar lessattending gigs, practicing and

absorbing as much as possible. | went to an incledimount of great gigs, almost too many to menttudied with some of the greatest
musicians | have ever heard, was exposed to idehsacepts that I'd never imagined, establishedynt@nnections and friendships in
and around New York and, of course, came back meieinspired!

Michael Bester
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NEW YORK VOICES/BGSU VOCAL JAZZ CAMP

This year | was fortunate enough to attend the Risw York Voices/BGSU vocal jazz camp held aBtwling Green State University in
Ohio, USA. | was one of sixty-six singers who paéted in a truly enriching musical experienceefiéhwere eight countries
represented (I had definitely traveled the fartheshich comprised of high school students, pratesd singers and music educators.

Upon arrival | received my own folder with all tlieformation for the following five days, which inded a class schedule, name tag,
concerts, meal times, campus map etc ... all teergils. | could feel the buzz of excitement bthalsingers were arriving and | loved

the friendliness in which | was greeted. The erudtet grew bigger as the evening came because vikmal that we would be meeting
the New York Voices in person, one of the highdigiithis wonderful camp.

For the next three days we were in classes, whiehchose ourselves, and ensemble rehearsal. Sortee oflasses given were

Songwriting, Vocal Technique, Improvisation, Arrangg One on One sessions, Theory, Open Mic, CBalging, and many more. Each

class was either given by a member of the NYVfacalty member of BGSU. | learnt so much fromladl tlasses | attended and we got
to interact with all the members of the NYV fromiclvH gained so much knowledge. Kim, Peter, Lawaed Darmon are such kind and

generous people and | really felt that they mageesonal effort to make sure each one of us haoloal gtime.

We were divided into four ensembles, each onebgadmember of the NYV. | was very happy to bestarFEIdridges’ ensemble and we
rehearsed every day as we had to perform in th@es'dtime. Peter chose beautiful, challenging répiee for the group, which we
laughably named “PITCH SLAPPED”.

Each evening a solo performance was given by eahlrar of the NYV, and then the final night wasabaliation of all four members.
Each night was a unique experience that | shalenéaerget. They were all amazing and definitelypirsd me to work harder at my craft.

Another highlight of the camp occurred at the NY¥ar@ Finale performance. Lauren Kinhan asked mesittg a song at the
performance and | was super-excited to have thélpge to open for the NYV. The next and finalwag a day of celebration and sad



goodbyes. We had a delicious brunch and those whoat have a chance to perform on stage were giavehance to do so. Two of the
sponsors of the camp were SHURE and AUDIX who spedsome of the microphones that we used throughewcamp. Theo Stiegler,
Camp Manager, announced that he would be handingome awards to some of the participants and | vaay proud to be one of
those. | received an Audix microphone, which igreft quality and which | have already used in salvgigs.

| was very impressed with the organization of tamp and this was due to the great faculty membeBGSU. Camp director Chris
Buzzelli and Manager Theo Stiegler were two ofrttaén facilitators responsible for ensuring that were all in the right place at the
right time and making sure that we all had a merbégarocal jazz experience.

Since arriving back in Cape Town | have been inocafing all that | have learnt into my practicingnd playing. | would definitely love
to go back to America one day and do my Masteomatof the many established universities that ¢dfer courses.

Lee Gelderbloem
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CAPE TOWN MARIMBA FESTIVAL 2010

Wednesday 21 and Thursday 22 May, Baxter Concert Ha

Contact Ann Barr for more info:

Il - 19.45

ann@ctbigbandjazzfest.co.za

Tel: 021 797-6657 or Cell: 082-451-3696
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Introducing Cape Town’s new Jazz Club THE RAINBOW R OOM

At last Capetonians now have a top central city Jazz and dinner venue! Since opening mid
December 2009, The Rainbow Room at Mandela Rhodes Place on St George’s Mall the
superb line up of well known local artists and young up and coming talent has had residents
THE RAINBOW ROOM and visitors alike flocking to the club.
= B:w:&h,? -,;:?t Theao: Enjoying top class jazz in a superb environment  that mirrors overseas clubs of the same
genre is not the only thing the Rainbow Room offers: delicious “Soul” food and social drinks
add to the experience making a memorable evening! The philosophy of these regular
sessions is to feature Cape Town'’s top musicians supported by young up and coming
musical talent. The brains behind this venture; Alison McCutcheon and business partner
Frank Gormley of The Rainbow Experience, Eric Alan of Jazz Rendezvous on Radio 2000 and Aki Khan of Eastern
Acoustics have networked and collaborated with musicians and the top acoustic specialists to ensure that this new venue is
an optimum performance environment.
Sessions will take place four times a week  and Monday sees Listening jazz with head set and jazz jamming, Thursday
offers AfroJazz with Shado Twala offering her choices for fabulous entertainment, Friday evenings takes you on a smooth
jazz trip whilst Saturday will showcase mainstream jazz. The format of the sessions is simple: an opening act of one set by
student musicians drawn from the music schools of Cape Town, followed by two sets featuring the best jazz musicians from
Cape Town.
Nationally and internationally acclaimed musicians will be featured when the occasion arises. There is no prescribed play
list and the Rainbow Room will encourage the artists to perform their original compositions as well as the well known
International and South African jazz standards. With a cover charge of R50 (special discounts for music students, SAJE
members and musicians) and this convivial atmosphere, whether seated at tables or the bar, you can enjoy jazz at its very
best.
Booking is essential 021 422 1428. Visit their website: __ 4// |  $ Ll
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Please visit our SAJE website at www.saje.org.za___ for more info re: jazz groups,
events, festivals & blogs. Your feedback and contri butions or suggestions are always
welcome!
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